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In liquid...
for accordion and piano
third version

1. Andante semplice. Allegretto. Allegro

2. Andante. Con fuoco. Meno allegro

3. Cadenza: Cadenza (accordion). Allegro moderato

4. Andante cantabile e molto semplice. Andante cantabile e poco sostenuto.

Andante pitt mosso ma molto simplice

The work is in four versions:

1. First version (2008) - Recomposition of the chamber work In Liquid... for violin and piano,
with a new 4th movement
duration app. 23 min

2. Second version (2009) — 4th movement in a shorter version
duration app. 17 min

3. Third version (2011) — Scherzo in 3rd movement replaced by a cadenza
duration app. 16 min

4. Passing version (2026) — Incorporates Passing I and II for solo accordion between movements
1-2 and 2-3
duration app. 25 min

The work has been orchestrated in three versions for accordion and symphony orchestra:
1. Accordion Concerto, first version (2008) corresponds to first version (accordion and piano)
2. Accordion Concerto, second version (2010) corresponds to third version (accordion and piano)
3. Accordion Concerto, second version (2026) corresponds to Passing version (accordion and piano)

Program note

The title In Liquid... refers specifically to a liquid perception of time. Repetitions, sequences, and patterns
evolve slowly, shifting between one another. The displacement of tempo — whether through gradual
acceleration or by freezing into a nearly static state — evokes a sense of long-lost times that live on in our
memory and merge with our presence in the here and now.

The work is dedicated to Bjarke Mogensen and David Lau Magnussen.

Martin Lohse 2026
Programnote
Titlen In Liquid... henviser iseer til den flydende fornemmelse af tid. Gentagelser, sekvenser og menstre
gendres langsomt eller flettes ind og ud imellem hinanden. Tempoer forskydes — bliver hurtigere og
hurtigere eller fryser fast i en nermest statisk tidsfornemmelse. Méaske en fornemmelse af en svunden tid,
som lever i vores erindring, og som blander sig med vores tilstedeveerelse her og nu.

Veerket er dedikeret til Bjarke Mogensen og David Lau Magnussen.

Martin Lohse 2026
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2. movement

Andante d=c. 72

Different sound but the same dynamic in left and right hand.
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4. movement
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Adagio cantabile
poco sostenuto
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